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This study was backgrounded by the use of laras as orientation of garap, 
indicator, and parameter of the quality esthetic feeling of Javenese gendings per-
forming. The concept of laras, gending arrangement models trigger its, and its 
presence in gendings were not faund yet. The statements of the problem are: (1) 
how is the concept of laras in Javanese karawitan; (2) how are the models of 
garap gending as a trigger of laras; and (3) why are Javenese garap gending felt 
laras. The purposes of the study are to discover the concept of laras, garap 
gending models trigger its, and its presence in gending arrangement. 
The grand theory used to discuss the study was phenomenology. However, 
matters related to garap gending models as a trigger of laras was discuss using 
the concept of garap in Javanese karawitan. The presence of laras in gending ar-
rangement discuss in aesthetics concept and Javanese philosophy. The method of 
the research is descriptive qualitative. Data was gathered by doing study of the 
divinings, observation, interview, and study of audio gending recording. The 
object of study are: Gending Wangsaguna Sl. Sanga Mrabot arrangement in the 
Klenèngan Pujangga Laras live perform; Gending Onang-onang Pl. Nem Mrabot, 
Laler Mengeng Sl. Sanga, and Ladrang Maskentar Pl. Nem arrangement in the 
commercial audio recording; Lelagon Campursari Sl. Sanga arrangement the first 
winner of the Karawitan Competition Gending Dolanan conducted by RRI 
Surakarta 2013; and vocal arrangement of Jineman Uler Kambang Pl. Lima the 
first winner of Sinden Idol 2012.  
The result of the study revealed that laras was a feeling of comfort, deep 
and whole beauty containing the elements of a very comfortable feeling, beauty, 
happiness, and submissiveness, sumeleh, adhem, ayem, tentrem, sengsem, marem, 
and jinem which emerged from a phenomenon or a specific activity the elements 
of which were arranged interactively, dynamically, and proportionally, and evenly 
so that they formed centers of harmony which was called the point of harmony 
which can create harmonious feeling on the subjects. Models of gending arrange-
ments which trigger its were: (1) leres, gending elements were done in correct, 
true, proper, compatible, and agree arrangement as the frame of norms; (2) rem-
peg, gending elements were done in distinct, balance, average, compact, to be one 
in unity arrangement; (3) greget-urip,  gending elements were done in dynamic, 
energetic arrangement that be spirited of gendings character; and (4) sarèh-
sumèlèh, the gendings arrangement were expressed in a calm, patient, quiet 
manner. Besides that arrangement models expressed in the parts of gending, the 
presence of laras also caused by the use sets of complete and high quality gamelan 
and the appreciators  have satisfy experience  of Javanese karawitan.   
Musical and cultural creation of Javanese Karawitan oriented to the main 
realization of laras. The efforts of making the values into its existence are done 
through the four garap gending models. The result of this study can be used as a 
reference to develop the comprehension on the conceptual meaning of laras and 
its aplications in gendings arrangement.  
 
Keywords: karawitan Jawa, laras, gending, garap. 




Penelitian ini dilatarbelakangi oleh penggunaan laras sebagai orientasi 
garap, indikator, dan parameter kualitas estetik gending-gending Jawa dalam 
penyajian karawitan. Konsep laras, model-model garap gending pemicunya, dan 
kehadirannya dalam garap gending belum terungkap dan terumuskan. Rumusan 
masalahnya yaitu: (1) bagaimana konsep laras dalam karawitan Jawa; (2) 
bagaimana model-model garap gending sebagai pemicunya; dan (3) mengapa 
garap gending terasa laras. Tujuannya adalah menemukan konsep laras, model-
model garap gending pemicunya, serta faktor penyebab kehadirannya dalam garap 
gending.  
Teori besar untuk membahas masalah penelitian adalah fenomenologi. 
Namun hal-hal yang berhubungan dengan model garap gending sebagai pemicu 
laras dibahas dalam kerangka konsep garap dalam karawitan Jawa.  Kehadirannya 
dalam garap gending dibahas dalam kerangka estetika karawitan dan filsafat Jawa. 
Penelitian menggunakan metode deskriptif kualitatif. Data digali melalui studi 
pustaka, observasi, wawancara, dan studi dokumen rekaman gending. Objek ka-
jian meliputi: garap Gending Wangsaguna Mrabot dalam Klenèngan Pujangga 
Laras; garap Gending Onang-onang Pl. Nem Mrabot, Laler Mengeng Sl. Sanga, 
dan Ladrang Maskentar Pl. Nem dalam rekaman klenèngan audio komersial; 
Lelagon Campursari juara pertama dalam Lomba Karawitan Gending-gending 
Dolanan RRI Surakarta 2013; dan garap vokal Jineman Uler Kambang Pl. Lima 
juara pertama dalam Sindhèn Idol 2012.  
Hasil penelitian menunjukkan, bahwa laras merupakan jenis rasa, suasana, 
atau kesan karawitan indah, enak, nyaman mendalam, menyeluruh, dan megesan-
kan mengandung unsur éndah, kepénak, mat, lega, betah, adhem, ayem, tentrem, 
jinem, sengsem, marem yang timbul dari gending digarap secara benar, jelas, rata, 
imbang, dinamis, hidup, sarèh-sumèlèh, kompak, dan menyatu dalam satu 
kesatuan ide garap. Model garap gending pemicunya meliputi: (1) garap leres, 
elemen-elemen gending digarap secara benar, tepat, patut, cocok, sesuai kaidah 
estetik yang berlaku dalam karawitan Jawa; (2) garap rempeg, elemen-elemen 
gending digarap secara jelas, imbang, rata, kompak, dan menyatu dalam satu ke-
satuan ide garap; (3) garap greget-urip, elemen-elemen gending digarap secara 
dinamis, hidup dijiwai oleh karakternya; dan (4) sarèh-sumèlèh, garap gending 
diungkapkan secara tenang, sabar penuh penjiwaan. Selain model-model garap 
tersebut diterapkan pada bagian-bagian gending, kehadiran laras dalam penyajian 
karawitan juga disebabkan oleh penggunaan perangkat gamelan berkualitas, 
tempat pertunjukan representatif serta apresiator memiliki kompetensi karawitan 
Jawa memadai. 
Karya musikal dan kultural karawitan Jawa berorientasi pada terwujudnya 
inti nilai laras. Upaya untuk mewujudkannya dilakukan melalui penerapan empat 
model garap di atas dan penggunaan gamelan lengkap dan berkualitas. Hasil 
penelitian ini dapat digunakan sebagai referensi untuk memahami dan meng-
aplikasikan konsep laras dalam garap gending.  
 
Kata-kata kunci: karawitan Jawa, laras, gending, garap. 
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DAFTAR LAMBANG DAN SINGKATAN 
 
A. Lambang Nut Kepatihan  
 
_    : tanda pengulangan 
n    : kenong 
p    : kempul 
=    : kethuk 
----    : kempyang  
g    : gong 
/  : peninggian nada setengah bilah 
\  : penurunan nada setengah bilah 
j  : garis matra menunjukkan harga nada 
xz c  : garis menunjukan wiled atau luk lagu vokal 
P    : suara kendang  thung atau pung  
B    : suara kendang dhah atau bem 
I    : suara kendang tak 
O    : suara kendang tong/tok 
L  : suara kendang lung 
SD  : suara kendang dang 
J  : suara kendang tlang 
JO  : suara kendang tlong 
K  : suara kendang ket 
V  : suara kendang dhet 
H  : suara kendang hen 
 




Ar.       : arang    
Bk.   : buka 
Bb. : bonang Barung 
Bp. : bonang Penerus 
Br. : barang 
Dd. : dhadha 
Gd. : gending 
Gl. : gulu 
Gt. : gantungan 
Ji : siji 
Kal. : kalajengaken 
Kkg. : kutuk kuning gembyang 
Kkp. : kutuk kuning Kempyung 
Kr. : kerep 
Kt. : kethuk 
Ktw. : ketawang 
Ldr. : ladrang 
Lgm. : langgam 
Lm. : lima 
Lu : telu 
Ma : lima 
Md. : mandheg 
Mg. : minggah 
My. : manyura 
Nem : enem 
Pat : papat 
Pi : pitu 
Pl. : pélog 
Pn. : panunggul 
Ro : loro 
S.A. : sekar ageng 
Sl.  : sléndro 
S.M. : sekar macapat 
S.T. : sekar tengahan 
Swk. : suwuk 
Ump. : umpak 
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